JSTOR is a not-for-profit service that helps scholars, researchers, and students discover, use, and build upon a wide range of content in a trusted digital archive. We use information technology and tools to increase productivity and facilitate new forms of scholarship. For more information about JSTOR, please contact support@jstor.org. 
tieth-century readers, a more relevant text.2 Instead, by highlighting the historical and political dimensions of the contemporary Mediterranean world and England's colonial experience in Ireland, I hope to continue to historicize the colonialist discourse that American readings first brought to the fore. Even in highly suggestive and politically sophisticated readings of The Tempest, the Mediterranean often equals the literary, the Aeneid, the essentially European, functioning largely as a background to American newes3-what Hulme calls the first layer of a textual palimpsest.i The new transatlantic colonial discourse works itself out against this background of the Aeneid and classical Mediterranean travels. Yet this critical privileging of America as the primary context of colonialism for the play obscures the very real presence of the Ottoman threat in the Mediterranean in the early seventeenth century and elides the violent English colonial adventures in Ireland, which paved the way for plantation in Virginia.
Although twentieth-century historians can speak of the Ottoman Empire in the early seventeenth century as having "passed its peak,"5 such a perspective was hardly available, as Samuel Chew points out, to contemporary observers of Islam's might.6 As I hope to show, the sense of an Eastern empire encroaching on Europe pervades Shakespeare's play, making the European "center" of the text simultaneously the origin of colonial adventure and the target of another empire's expansionism. The general absence of Ireland from discussions of colonialism in the play is troubling, particularly since the devastation of a native population and its culture was more deliberate and vicious in England's first plantation than in its later ventures in Virginia. As Paul Brown has suggested, there are strong analogies between Prospero's island and Elizabethan Ireland, which locate them both "between American and European discourse. '" 7 The Irish are the niggers of Europe, lads.
The Commitments
What are we to make of Roddy Doyle's equation-his rather tongue-incheek justification for an Irish band's focus on soul music? Doyle has found a parallel between the situation of African Americans within the U.S. and that of the Irish vis-a-vis postimperialist Europe. While his use of the ugly term niggers indicates the conflictive nature of such a comparison (in that the register of working-class/colonized solidarity fails to transcend racial prejudice, and in that the comparison problematically erases the presence in Eu-rope of large black immigrant populations), Doyle's comparison also parodies the discursive strategies of quotation which contribute to colonization. By comparing them to another oppressed population, Doyle establishes the right of the Irish to soul; ironically, the colonization of Ireland itself depended largely on strategies of comparison which represented its conquest as a repetition of earlier imperialist ventures to Africa and the Americas. As Nicholas P. Canny has pointed out, the colonization of Ireland functioned as an apprenticeship for England's plantation in the Americas.8 I propose to focus here on the discursive dimension of this education-what I term colonial quotation.
By quotation I mean the references by colonial writers to the works of earlier explorers and planters as well as the larger rhetorical maneuver of assimilating the unknown by equating it with the already-known. Such quotation does not overlap perfectly with the notion of translatio imperii-the westward translation of Rome's imperial tradition to the nascent European empires. However, the quoted discourse may use translatio imperii as its particular justification.9 The quotation of colonialist discourse from one instance to the next naturalizes expansion by bringing newly "discovered" lands and people under the conceptual domain of the already-known, the already-digested. Thus this particular kind of intertextuality advances a colonialist ideology.10
The equation between prior and ongoing colonial encounters may be achieved by literal textual quotation of authorities, by referring to the colonist's own previous experiences in another territory, or by reading a newly discovered culture as another manifestation of one already othered. Such a strategy underlies the remarkable encounter between Trinculo and Caliban in 2.2 of The Tempest, where the European does not know what the man/fish is but certainly knows what to make of it: a for-profit display like the multiple "dead Indians" in London fairs: "Were I in England now, as once I was, and had but this fish painted, not a holiday-fool there but would give a piece of silver. There would this monster make a man -any strange beast there makes a man" (11. 27-30).11
The context of exhibition that Trinculo quotes serves to frame the new and bring it under his dominion. The irony, of course, lies in the fact that the man "made" by such exhibition would be not Caliban attaining human status but Trinculo made rich.12 Although Trinculo claims to "let loose" his earlier opinion when he realizes that Caliban is alive, even calling him an "islander," I cannot deny but anciently it was common to most, and yet Sithence disused and laid away. But in this latter age of the world since the decay of the Roman Empire, it was renewed and brought in again by those northern nations, when breaking out of their cold caves and frozen habitation into the sweet soil of Europe, they brought with them their usual weeds, fit to shield the cold and that continual frost to which they had at home been enured; the which yet they left not off, by reason that they were in perpetual wars with the nations where they had invaded, but still removing from place to place carried always with them that weed as their house, their bed and their garment, and coming lastly into Ireland they found there more special use thereof, by reason of the raw cold climate, from whom it is now grown into that general use in which that people now have it; afterward the Africans succeeding, yet finding the like necessity of that garment, continued the like use thereof."7
The mantle-house, bed, and garment-becomes inextricably linked to Irish transhumance, the seasonal movement of people and their livestock in search of pastures, one of the practices that most disturbed the English and which they associated closely with barbarity and "enormities unto that commonwealth."18 Yet this history looks forward, too, by projecting the mantle from the Irish to the Africans, despite the logic of climatic determinism. Irenius does not deny the mantle a genealogy but simply replaces the history of civil peoples with one of savagery, setting the stage for the kind of colonialist quotation that I shall analyze below.
The discussion of the mantle continues at some length, with Irenius paradoxically providing more examples of the usefulness of such garments the more he seeks to criticize them. The perspective from under the cloak differs greatly from that outside it-as Irenius says, "the commodity doth not countervail the discommodity.... for it is a fit house for an outlaw, a meet bed for a rebel, and an apt cloak for a thief."19 One's appreciation of the mantle, then, will vary radically according to whether one is the persecuted or the persecutor. In Spenser's description the mantle becomes the reified signifier of Irish resistance, which cannot be fully penetrated by English authority, 
veterans of the American voyages as Thomas Hariot and John White tried planting in Ireland as an alternative.24
The connection between these desirable colonies as expansionist sites was established rhetorically at a number of levels. The description of dress-to return to our discussion of Caliban's cloak-is one of the clearest instances of the quoting of a previous colonial experience in a new plantation. The English often perceived the Americas through an Irish filter. Thus Gabriel Archer described the natives' leggings in New England as "like to Irish Dimmie Trouses," and Martin Pring saw natives with "a Beares skinne like an Irish Mantle over one shoulder."25 Even Powhatan's dress was described by one of John Smith's companions as "a faire Robe of skins as large as an Irish mantle."26 As the comparisons expand beyond costume to other cultural practices, such as "wild" mourning, devil worship, and transhumance-all of which the English believed they had found on both sides of the Atlantic-it becomes easier to see how such comparisons contribute to the "othering" of a culture by assimilating it conceptually to one already subdued, if not conquered.27 The resulting quotations function as the colonist's mirror image of miscegenation: instead of the confusion of racial boundaries that might actually threaten his dominion, he creates a purely rhetorical union of various colonial subjects. The others are insistently other but similar among themselves. I should stress, of course, that both the similarities and differences quoted belong to a constructed "text" of culture.28
Quoting But thy vile raceThough thou didst learn-had that in't which good natures Could not abide to be with; therefore wast thou 36 See Canny, Elizabethan Conquest, 580 and 589. 7 The English address the threatening incomprehensibility of the natives' language itself through the mechanisms of colonial quotation. The term hubbub, originally used to describe an Irish war cry or outcry, migrates to Virginia, where Henry Spelman hears the Indians making a "whoopubb" (Smith, cv). The OED itself incorporates the strategies of colonial quotation, defining hubbub as "a confused noise of a multitude shouting or yelling; esp. the confused shouting of a battle-cry or 'hue and cry' by wild or savage races" (7:459, my emphasis).
Deservedly confined into this rock, Who hadst deserved more than a prison. (11. 357-61)
Here the duplicitous logic of colonialist ideology is exposed: if one explanation for Caliban's subjection doesn't work, a more essentialist one will be found. Language is more useful than Caliban knows. My point is not that the elements of colonialist discourse in the text do not apply to the Americas. It would be ridiculous to deny that the English experienced a similar or even greater disorientation when confronted with American languages and cultures than with Gaelic. Instead, I am attempting to display the layering of such contexts in the play, from the basic discourse of savagery developed by the English in Ireland to their eventual experiences in the Americas. To read only America in The Tempest is to ignore the connections that colonial quotation establishes between England's two main Western plantations, connections perhaps expressed most graphically in the instability of their geographic referents. In the first part of the seventeenth century, Ireland could be, as it was to Bacon, "the second island of the ocean Atlantic," or it could migrate to a completely different conceptual context, as in The gendered dynamics of Mediterranean containment in the play recall the more common gendered colonialist trope of ravishing a newly discovered land. Clearly this particular island no longer has her maidenhead; she is thoroughly known by Caliban, who was familiar with her secrets even before Prospero arrived, and who showed Prospero "all the qualities o'th' isle" (1. 337). Instead of rhapsodizing the European rape of the island, then, the text provides as counter-metaphor another rape-Caliban's attempt on Miranda-as colonialist justification (11. 347-48).6? Caliban's attack on Prospero's daughter once more genders the colonizing impulse; here it is the defense of the European woman that justifies repression of the nonEuropean.
The triad of female figures which I have considered (two of them absent, two largely submissive daughters) thus participates in the text's containment of Islamic expansionism and its more complex espousal of European colonialism. The rhetorical representation of the women, through hyperbole, metonymy, and the anti-metaphor of Miranda's near-rape, performs European imperial goals at the discursive level, and it is only by interrupting that performance through, for example, a consideration of the play's multiple contexts that the illusionism can be examined.
Thus the discursive work of gender functions as yet another set of colonialist strategies. Much like the use of quotation which I identified when discuss- 60 In another variation on this theme, the natives' alleged sexual violence toward the Europeans' intended land was sometimes offered as a colonialistjustification, as in Purchas's description of the vulnerable Virginia: " . . . howsoeuer like a modest Virgin she is now vailed with wild Couerts and shadie Woods, expecting rather rauishment then Mariage from her Natiue Sauages.. ." (4:1818).
ing the connections between English experiences in Ireland and America, these rhetorical strategies in The Tempest make sense only when viewed from the perspective of multiple contexts. Europe's experience of being another empire's goal was closely bound up, temporally, materially, and rhetorically, with its burgeoning experience of empire-building; it is no wonder, then, that the multiple dimensions come together in a text as complex and polysemous as The Tempest. By purposely conflating and collapsing these contexts, I have attempted to give a political reading of the play which insists on what Richard Knolles would call "the four parts of the world," in order to prevent Shakespeare's island play from itself becoming isolated somewhere in the Americas.
